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Profile: -
Jaume Tresserré

One of the Continent’s top designerst
shares his thoughts on glamour, '
functionalism, the future of the industg
in his native country, and why he likes
working with interior designers. Just
remember, don’t call him Spanish 4
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MICHT FROM TOP, SETAILOF THEANTERIOR OF THE 2IPPLR CABINIT, THE NEW YDRX
CHAIK THE EXTEMON OF THE JIPPEA CABINET. THE SAMURD CARINEY

f nothing oise, Jaume Tresserra’s

scene-steaing furniture can come i

handy - whether it just be for
somewhere for the Caped Crusader to
pan missives or 10 provide a stylish perch

iflE Binoche's bottom whire

Jeérerry Wons makes sheatrically
passionate love to her.

But, Tresserra’s achingly beautifu
DECes are more than that, of course
Not only have artistic deectors employed
thew architectural presence for several

Dlockbuster fims, everything froer

Batman to Damage, they also take thelr

place in the pantheon of design in

MUSeum Coliections across the globe
Now, fresh from the tnumphal

tribute to his work at the Valencia

of the

Furniure Fair - a retrospective
greatest peeces from his 70-plus-strong
collection = he is working on new
desqgns for Mian 2004. He « also
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colaboration with AADANE
Arata sozak for the new Royal Palace

of the Emur of Qatar

ous honour,”

Vaencia wias a8 mane

says Tresserra, now 60. In a way, It
closed a orole, since we presented the

fist-ever showing of our colies

on there
in 1987." That year, he won the prize

for Best M

dern Furniture Design. it

seers 1hat Valenca and | share &

chemstry. Fate unites us.' he muses
However, Tresserra has achieved a

regher profile internationally than n his

natve country, which might be a

reason, or & result of, why he refuses 10
De seen 33 3 'Spannh’ desgner. | would
30

ke 10 think that my designs do not

DE0Ng to any geographic place. Ove

and above the Ochés granted by our

iry of ongin, the best thang is to be

Oy 1he whoie world and

bDecome universal m aim. Besdes, while |

gon't want to tumn this into a poli

gatribe, if anything, the design is manly
focused on Catalonia

Yel, despite his protestations, s
success abroad has done much for the

mage Of the INCUSTry In a country that

Nas Decome sdelined in the desgn

wWorsd, 5

anish desgn 15 Coming up and
5 makang an increasingly big impact of

the markel. However, i1 st lacks the

ssary for it to blossom. The future is
promesng, and whive ITaly remains the
SA0RC We are In a postion 1o gve 3

more balanced fight than befoee

VWhile Tresseera's desgns ate firmly

tooted in the contemporary world, they

evoke a timelessness and nostalgia. As a

chid, Tresserra was bombarded with

imaqes of the golden age of Hollywood,

s his father staged smpros

%

CineNAbic perfonmances in the family’s
DIY Cinema, ngoed up in the front room

of their home., Creening big-budget

musicals and Marx B
And 1aking a ook at Tresserras choice

of the sensuous raw materials, they

hark back 10 a glamorous Neverland -
the DIONA wooas (hes favourite 15 white
wainut treated with natura! varmneshes

the Cean stee fitings, the Creamy

, Ihe eCru ¢cC and the
A0U-IChed glass

My philosophy IS peowde a
functonal base and add plenty of

aeuthencs,’ he says. Pure functionalists

v
eave Tresserra cold. “There are Jots of
gesxgners much more skilled than me
'

who can futhil the formal needs. | do not

think that “les e

SI5SMmMe
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Often, Jess 15 simply less, ndeed more
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can be more. The assthetic s very
IMPOrLant 10 me, ana gamour 15 just

one aspect of my approach. We are

ving In & hedonistic age - bey

compiyving with the pnmary 1

People are looking for pe

pleasures in anything. This is the
tamzory | move in

Mo declares himself an "eternal
agmurer of Philipoe Starck because 2
his designs are racreating nostaloa
Tresserra cbviously enjoys the

iumanistic quaities of ving, When

asked what are his hobbies, he answers
fe'. It s this simple pleasure that

saturates s desion

As a young man, lresseqra gave up
his Law studies and, gnveng i to his
ObVIOUS artistc tTemperament, enrofied
in the Barcelona's Escuela Massana
He was attracted 10 eweliery desgn,
but the rgid traning wasn't to his
liking and he once again abandoned
his CAasses, escaping 1o Ibaa, where
he cesigned, (roduces and soid
enamels. He returned to Barcelona, and
alteér working as an llustrator and

advertising creative, 100k up mnlenor

deuqgn, which he practxed for 20

years. His graduaton 10 furmature

Sesgn was a response to s problern

ging furniture 10 Ut the needs of
NS Droyects

His informal education has led 1o an

niuitive and Bud approach to hes work
- and One 1hat boraers on 1he

artstically schizophrenic. “There s no

met it the

| speak aloud at

furniture plece that | would des

ang, mearmwiuie

listen 1O mysad

Gesening 1he peece, that just a v
a0 Aig NOt even exist i My mind

M favourite “conversation

wWas over
Samuro - an Onental-napired cabinet
| designed it 10 be the centrepiece fof
the collection withous any commercial
motivation, and the resust it an

emblematic piece that i, ronically, the

best-seiler in the Tresserra Collection
That 15 a real piaasure to my soul - and

ariment!

Cubby-hole fixation, In Most of s v

there 15 3 preponderance

gdoors and COMParnments. It s
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secret, private world of the indwvidual

that he expiores, hwdden behand
prveiong covers. endowing the

) Mystery

ressernra’s grounoing in intenor

IGN Makes 1im enthusaastic 10 work

N ge

inis an

IGNETs 10day

ndispensabie collaboraton, ennchng

from a creatave point of view, | §

20¢ that there will be a3 day w!
the furniture designers, intenos

deSigners and archatects will De open 10

WItHROUT any massve egos O sense of

werarchical duqualification.’ he says

For now

YOUQNLS a2 ON

out a collection of

Milan, He

SCCeSSoNes, MCILeNg vases, ashtrays

and candelabra, to complement the

yture, and also a few new |

pieces. ‘| can't say 100 much at present

snce 8 aCtuasy its

manly because not even | know exactly

what 'm doing!® it might just be time
to stnke up one of those

conversations, Jaume IdFX
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T0P, FAUME TRISSERRA AT WORK ON THE NIW YORX OSAR. ASOVE THE SAMURD
OPINTO SHOW TSI MULTITUOE OF CUPSCARDS AND DRAWERS INSIDE



